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Welcome to the Old City!

The Old City of Jerusalem encapsulates 3000 years
of history, holiness, and culture. The ancient stones
tell the tale of a dynamic area with its own unique
atmosphere and a beauty unparalleled anywhere in
the world. The Good Point project seeks to enhance
the charm of the Old City and stimulate the senses
as it draws inspiration from the area’s characters,
sites, alleyways, and colors.

Twelve artists from different fields created works
designed specially to be displayed in the Old City,
enriching the public domain. Like a jack-in-the-box
jumping out to catch us unaware, these works are
dispersed around the Old City. Whether you set out
to find them or bump into them by chance, they will
offer a create interlude and add a touch of art to your
visit to the area.

Rabbi Nachman of Breslov encouraged us to see
the good and positive point inside every human. This
is the essence of the Good Point project: to convey
optimism and to put a smile on your face.

The Jerusalem and Diaspora Affairs Ministry,

the Jerusalem Municipality, and the Jerusalem
Development Authority invite you to stroll around
the streets and alleys of the Old City. You will
surely find some new corners and enjoy a colorful
mosaic of experiences.
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WHITE RABBIT

P

The White Rabbit from Alice in Wonderland peaks
out at us as if from a cave-like niche. The merry

)

picture is composed entirely of metal tops from drink
bottles collected from restaurants and bars. Einat
Shteckler specializes in art made from garbage,
reflecting her commitment to the environment.

“It's very easy to take more than nothing,” the White
Rabbit tells Alice in Lewis Carroll’s tale, giving us a
lesson in proportionality. A sense of proportion is
also the lesson taught by environmental and recycled
art, which encourages us to reduce waste and
consumption. The figure of the White Rabbit brings
joy to the Old City and provides importance space
for an artist who was born in Jerusalem. Shteckler is
also getting a closure by hanging her work outside
her grandfather’s store.

Einat Shteckler is a multidisciplinary community
and environmental artist who creates using
industrial and domestic garbage. She advises
and guides private and public organizations in
Israel and abroad on ways to raise environmental

awareness through the language of art.
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The architecture and history of Muristan Square, with
its fountain and the pointed minarets and church
towers, made artist Zvika Kantor think of birds. Like
the towers, our feathered friends like to look down
on us all from a great height. The stork in particular
is a migrating bird that builds its nests in very high-
up locations. Together with the legend that storks
bring babies, this bird has an optimistic, positive,
and hopeful image. In this work, the storks carry fish
in their beaks, in a surprising twist that offers a new
interpretation on an old tale.

Zvika Kantor is a prizewinning sculptor and a
lecturer at higher schools of art. His sculptures
can be seen at various locations around Israel
and his works are included in the collections at
leading museums and have been displayed at
exhibitions around the world.
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SECOND GLANCE

It’s true that there are humans with a heart of stone,
but did you know that there are also stones with a
human heart? In this work, you will see the stone
walls of Habad Street scrutinizing you closely. “Who
are these passersby?” they ask themselves. As

the walls look at you and think about you, you may
suddenly find yourselves looking at the walls in a new
way. Maybe something you hadn’t thought about is
happening on the other side of that wall, or around
that corner? Jerusalem is full of surprises and surely
deserves second glance.

Eli Kaplan-Wildmann is a theater and presentation
artist who uses conceptual and colorful tools

to tell stories. He studied Design at New York
University, lives in Jerusalem, and works in Israel

and in New York.
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DIVERSION

The work Diversion has been installed on Avtimos
Street, a small road leading to the Muristan Square,
and seeks to create a communal bond between
passersby. While a market is a commercial meeting
place, Hila Laiser Beja’s work creates an “encounter”
between individuals through multiple reflections

and criss-crossing perspectives of those who pass
through the area. The brass-coated ceiling and pillar
offer visitors a chance to see their own reflections, as
well as permitting the meeting of glances with others
who walk through the alley.

The title of the project is a Hebrew play on words.
The word for diversion sounds the same as the word
for “incitement,” a concept that is sadly too often
present in Israeli discourse. This work offers an
alternative approach that seeks to bring strangers
closer together and find common connections
through random encounters.

Hila Laiser Beja is a sculptor and multidisciplinary
artist. She holds an MA in Interdisciplinary Art
and has staged a large number of solo exhibitions
and participated in dozens of group exhibitions.
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The work Paragrown plays with the image of a
climbing plant and has a geometrical sculpture
presence. Like a climbing plant that grows in

relation to its environment, the Paragrown is directly
connected to its setting. It grows, turns, and takes
form according to the location and the form of
construction. The work is made from aluminum
tracks used in the construction industry, which are
assembled and positioned at various angles to create
a unique sculpture. The work explores the similarities
and differences between the plant world and the
modern-day construction industry. The Paragrown
bridges, contrasts, and complements artificial
construction and organic growth, and also creates an
encounter between time consuming stone building
and easy and synthetic modern construction.

Noam Bar is a sculptor and painter whose works
discuss and connect themes of indoors and
outdoors and relate to the spaces in which they are
displayed. His outdoor works have been displayed
in such diverse settings as Hansen House in

Jerusalem and Fenix Park in the Czech Republic.
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Over the centuries, various elements have been
added to the ancient wall that runs along the edge
of Armenian Patriarchate Street. Now, a ceramic
necklace runs along the foot of the wall.

Of the myriad stores and crafts that fill the Old City,
ceramic works stand out for the richness and color.
The Armenian culture is to thank for this, and this is
why it was chosen for this work. The artists explain
that the necklace mimics the curving streets of the
Old City and the prayers that arise from them. The
work is also an homage to an Armenian priest, one
of the founders of St. James’s Church, who was
well-known for the heavy necklace he wore. The
beads were made using special firing techniques
that create unique colors and textures, so that every
bead is distinct and unique. Some of the beads were
decorated in typical Armenian style by Sandrouni, a
local studio in the Old City. Please feel free to come
up and touch the necklace.

The ‘4'2 Cooperative’ developed in response to
the need to bring together the public and the
beauty of ceramic and glasswork, arts that have a
rich tradition - particularly in the alleyways of the
Old City. The three artists are graduates of the
Ceramic and Glass Design Department at Bezalel

Academy, and they all live and work in and around

Jerusalem.
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TEARS YNIN SHILLO

Tears is an audio presentation that examines the
tension between place and the sound of rain. The
ancient road where the work is displayed bears the
tears of prayerful hope and longings shed by the
faithful, as well as the hopes of artist Yanin Shillo that
their prayers will be answered.

The sound heard is the sound of rain. In Hebrew, the
word “rain” is connected to the word “realization.”
And so the rain echoes the sense of realization of the
faithful: rain falling on an arid land and making the
desert bloom; and rain that also marks a realization
for the artist, faithful to the ancient Jewish concept of
“blessed rains.”

Ynin Shillo is a multidisciplinary artist and
founder of the international AVI video-art festival.
His works are displayed at museums and
galleries around the world. In 2018 he will take
part in an international project under the auspices
of UNESCO, including a performance bringing
together dozens of artists from across the globe.
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The work Clutcing is composed of amorphous
bodies connected along a diagonal track, in an effort
to create the sense that the work seizes control

of its surroundings. At first glance, we seem to be
looking at a work of weaving, but as we approach
we encounter an unusual combining technique

that creates an interesting connection between the
organic and the synthetic. The connection between
shoots and plastic clips offers two perspectives: an
internal view of the shoots and an external one of the
clips, creating a halo around the shoot. The unique
work is constructed and develops using these ties,
with the end result that its various components have
the appearance of three-dimensional drawings.

Avi Sevilya is a designer and multidisciplinary
artist who specializes in paper sculpture.

His works have been displayed in exhibitions
throughout Israel. He is a community artist who
leads various community projects and is also
active in encouraging the use of art therapy for

adults and children with special needs.
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When we think about archeology, we think of the

past. But some time in the future, our own present
will have become ancient. We may like to imagine
that we build for eternity, but eventually everything
will become archeology. The work Fontanel plays
with the contrast between archeology and futurism,
growth and cover. The semi-covered solar boilers
and satellite dishes leave us in doubt: Are they
growing up from the soil, or are they being covered
with sand as time passes?

Tomer Dekel is an artist and a graduate of Bezalel
whose work has been featured in exhibitions and

at galleries. His sculptures feature everyday items

taken from Israeli reality.
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ALLEYWAY WILDLIFE

Have you ever seen wild animals in a city? And not
just that, but desert animals inside Jerusalem?! In the
work Alleyway Wildlife, hyraxes and owls peer out at
passersby from the walls of the Old City. Although
these are photographs, the animals surprise us by
moving, encouraging us to reflect on the boundaries
between wild life and culture, outside and inside,
and reality and imagination. The animals chosen for
the work are mentioned in the Bible: “The cracks
are a refuge for the hyrax” (Psalm 104) and “there
the owls will dwell” (Isaiah 13). The work uses
unique technology — three-dimensional lenticular
photography - that avoids the need for 3D special
eyeglasses and create a true experience for children
and adults alike.

Yaal Herman is a multimedia and advertising
photographer. He also owns a photography

gallery at Studio 23 in the Hutzot Hayotzer art and

crafts lane in Jerusalem.
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BROTHERS OF LIGHT
ELNA & GAB
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Abandoned buildings, ancient shards, palm trees,
and a figure that could be a bird or a human
wandering through space. The pair of artists chose
these images carefully. The bird figure symbolizes
the inalienable freedom of every human being. In
this wall painting, the bird explores its metaphysical
surroundings — an ancient and mysterious world
symbolizing Jerusalem. The broken findings
represent the fragments of the city itself, from which
the artists seek to form a whole. Using naive colors
influenced by the topographical palette of Jerusalem,
the pair invite the observer into a parallel Utopian
dimension where eternal fellowship reigns.

Brothers of Light is a cooperative venture by
artists and brothers GAB and Elna, who began to
work together in Jerusalem in 2014. As children,
they grow up in the skateboarding scene. The
street art they were exposed to in this period
continues to have a direct influence on the world
of images they create.
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